erase viewers’ awareness of artifice, the 
findings of this experiment are surely en- 
couraging: they indicate that the tendency 
to treat movie content as though it were a 
slice of reality is very strong—so strong, in 
fact, as to assert itself even in the presence 
of a relatively unusual film, viewed in the 
definitely unusual context of an experiment. 
On the other hand, for the film producer con- 
cerned with engaging viewers’ awareness of 
the production process (whether for aes- 
thetic, ideological, or other reasons), the 
findings discussed above point to clear ob- 
stacles: even in the presence of radical 
violations of conventional narrative tech- 


niques, surprisingly large numbers of view- 
ers cling to a view of the film screen as a 
mere “window on reality.” Furthermore, 
while special knowledge about film does 
seem to moderate this tendency, it is mainly 
direct production experience—a relative 
rarity—that seems to count. Since it is 
highly unlikely that the flood of Hollywood- 

e images—from which, presumably, 
most viewers have learned the tendencies 
described above—will alter its course, the 
filmmaker who deliberately sets out to draw 
attention to his or her own presence must be 
prepared to deal with unreceptive habits on 
the part of the audience. 
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